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The need for centralized information on cultural objects stolen
largely from Jewish owners during the Nazi era has been
acknowledged since the end of World War |l. However, it was
only in 1998, with 44 countries' endorsement of the Washington
Conference Principles on Nazi-Confiscated Art, and the
development in subsequent years of more advanced computer
technology, that this became a real possibility. Initially, the focus
was on collecting national registries of Holocaust-era cultural
plunder and information on the collections known to be

In government museums, but some international sources

of information were established. [1]

The Conference on Jewish Material Claims Against Germany and
the World Jewish Restitution Organization became concerned that
sight of the much larger picture of the spread of movable cultural
property around the world was being lost, and the decision was
made to return to the original archives of the theft, beginning with
the records of the Einsatzstab Reichsleiter Rosenberg (ERR),

the main Nazi looting agency. This took time to do, but by 2010
identification and scanning of the principal collections of ERR
archives were in place. This research led to the open access
Database of Art Objects at the Jeu-de-Paume, bringing together,
for the first time in searchable form, the original registration cards
and photographs of art objects taken from Jews in German-occupied
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Washington Conference Principles on Nazi-

Confiscated Art

OFFICE OF THE SPECIAL ENVOY FOR HOLOCAUST ISSUES

[Released in connection with The Washington Conference on Holocaust Era Assets, Washington, DC, December
3, 1998]

In developing a consensus on non-binding principles to assist in resolving issues relating to Nazi-
confiscated art, the Conference recognizes that among participating nations there are differing legal

systems and that countries act within the context of their own laws.

1. Art that had been confiscated by the Nazis and not subsequently restituted should be identified.

2. Relevant records and archives should be open and accessible to researchers, in accordance with the
guidelines of the International Council on Archives.

3. Resources and personnel should be made available to facilitate the identification of all art that had

been confiscated by the Nazis and not subsequently restituted.
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France and, to a lesser extent, in Belgium. With the international
help of numerous archival partners, the database made it possible
to see what was taken, from whom, and the fate of the objects for
an important part of the vast seizure of cultural property that was
integral to the Holocaust. [2]

Interest in the creation of a larger-scale database was spurred

by the development of provenance research, important restitution
cases, and increasing public interest in looted art, boosted by the
2012 discovery of the Gurlitt trove of artworks from one of Hitler’s
former art dealers. In 2016, representatives of the main relevant
archives and art history institutions in Western Europe and the
United States met in Paris to discuss a broader Initiative, based on
the experience of the Database of Art Objects at the Jeu-de-Paume.
As a result, by the end of 2019, the Claims Conference and the
Commission for Art Recovery established the Jewish Digital Cultural
Recovery Project (JDCRP) as a separate foundation, headquartered
in Berlin. [3]

The project began with an EU co-funded pilot project on the Adolphe
Schloss collection, which had been seized by representatives

of both Nazi Germany and Vichy France. This work demonstrated
digital possibilities for linked archival information to trace the history
of the looters and looting agencies and the lives of the owners,

as well as the fate of the individual objects. It also showed the need
for balance between handling massive amounts of archival data

and the examination of individual cases. [4]
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The Jewish Digital Cultural Recovery Project Foundation 1s
creating a cross-searchable digital platform for archival
documentation, research, and education on the looting of
Jewish-owned cultural property by the Nazis, their allies, and

collaborators.
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The Foundation compiles archival information on the robbery

of Jewish-owned cultural assets and enables cross-archival
searches for information on the document level. The organization
has a comprehensive transnational agenda that includes research
and educational material to give context and meaning to the
documents, to highlight the scope and impact of the theft,

and to foster an innovative entry point into Holocaust education.

The Foundation recaptures vanished histories and reclaims
European Jewish fates from obscurity. In doing so, it helps restore
the history of European Jewish culture and identity, deepening
understanding of the integral role of cultural theft in genocide.

Cultural Plunder by the Einsatzstab Reichsleiter Rosenberg:
Database of Art Objects at the Jeu de Paume

m About This Project = | Main Project Website | Contact

The Einsalzstab Reichsleiter Rozenberg (ERR), the *Special Task Force”
headed by Adolf Hitler's leading ideolegue Alfred Rosenberg, was one of
the main Mazi agencies engaged in the plunder of cultural valuables in Mazi-

occupied countries during the Second Word War. A parlicularly notorious

operation by the ERR was the plunder of art from French Jewish and a
number of Belgian Jewish collections from 1940 fo 1944 that were brought
fo the Jeu de Paume building in the Tuileries Gardens in Paris for
processing by the ERR Sondersiab Bildende Kunst or *Special Staff for
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Recovery.
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collection project.




