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The rediscovery of Viktor Tischler began with a letter by the artist found at the New York Public
Library, in which the artist himself pleaded for support, stating that he had been forced to leave
everything behind in Paris and needed funds to continue his career (Annex 1). This personal
account, a stark reflection of the struggles faced by Jewish artists displaced by war and
persecution, led to a deeper investigation into Tischler’s life and work. What emerged was the
story of a remarkable yet largely forgotten artist, whose legacy was overshadowed by the
devastating impact of Nazi persecution and exile.

Viktor Tischler was born on June 24, 1890, in Vienna into a well-established Jewish family. He
studied at the Vienna Academy of Fine Arts under Rudolf Bacher and Franz Rumpler, beginning
his career as a portrait painter and quickly earning recognition for his work. Initially influenced
by Impressionism, his style later evolved to include elements of Expressionism and the Neue
Sachlichkeit movement. A prominent family in Viennese modernist circles, the Tischlers
maintained close connections with notable artists and
personalities such as Oskar Kokoschka, Egon Schiele, and
Alma Mahler-Werfel. In 1917, Tischler married Mathilde
(Malka) Ehrlich (1897-1951), an accomplished
mezzo-soprano opera singer. Born in 1897, Mathilde
began her professional career in Berlin and, by 1911, was
performing at prestigious venues in Vienna. Their
daughter, Marianne (Manina), was born in 1918 and later
became an artist as well.!

Fig. 1 Viktor Tischler, Self-Portrait, 1905 - 1930, Pencil on Paper, 475 mm x 345 mm.

Photo credit: Rijksmuseum, Amsterdam (accessed

April 7, 2025).

Fig. 2 Viktor Tischler, Wife of the Artist, 1928.

Photo credit: Tietze, Hans: Viktor Tischler, Deutsche Kunst und Dekoration, Vienna (accessed April 7, 2025).
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drawings. By 1928, Tischler sought greater artistic freedom, and he relocated to Paris with
Mathilde and their daughter. In Paris, Tischler became affiliated with the Paris Neo-Romantics,
a group with ties to Surrealism and modernist expression. This loosely associated movement
included many Jewish painters, such as Eugene Berman (1899-1972), Léonid Berman
(1898-1976), Philippe Hosiasson (1898-1978), Léon Zack (1892-1980), Georges Merkel
(1881-1976), Josiah Victor Ades (1893-7?), Jacques Zucker (dates unknown), and Maurice
Grosser. His work was exhibited in 1930 at the Diisseldorf gallery of Alfred Flechtheim, one of
the most influential German art dealers of the time, known for promoting both German and
French avant-gardes. Tischler’s artistic reputation flourished, and in 1935 he was awarded the
prestigious Austrian State Prize for his contributions to contemporary art. However, his success
was soon threatened by political upheaval.

With the rise of the Nazi regime, Tischler’s work was condemned as “Entartete Kunst”
(Degenerate Art) in 1937, leading to the confiscation and destruction of two of his works from
the Gemaldegalerie in Dessau: Betender and a Selbstbildnis (Annex 2). The Nazis’ Entartete
Kunst campaign sought to purge Jewish, modernist, and leftist influences from German and
Austrian culture, targeting artists like Tischler, who defied the Nazi vision of "pure" German art.

Despite these threats, Tischler remained active in the Parisian art scene. In 1939, he contributed
to Freie Kunst und Literatur, a publication of German-speaking artists in exile who opposed
fascism (Fig. 3).
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Data Provider: Deutsches Exilarchiv 1933 - 1945, Frankfurt

Several members of the association were also targeted in the Nazi Entartete Kunst exhibition,
which aimed to ridicule and discredit modernist artists. In response, the group organized an
exhibition in 1938, held in a Paris trade union building, as a form of artistic resistance. One of
the participating artists, photographer Josef Breitenbach, documented the event.>

In 1940, with the Nazi occupation of France, life became increasingly dangerous for Jewish
refugees. Tischler was arrested as a foreign national and sent to Camp des Milles, an internment
camp in southern France where many Jewish intellectuals and artists were detained.?

2 Holz, Keith, and Wolfgang Schopf. 2001. Im Auge Des Exils: Joseph Breitenbach Und Die Freie Deutsche Kultur in Paris

1933-1941. Berlin: Aufbau.

3 Gausmann, Angelika. 1997. Deutschsprachige Bildende Kiinstler Im Internierungs- Und Deportationslager Les Milles von 1939 Bis 1942. 1st ed.
Paderborn: Mélimann
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As deportations to Nazi death camps escalated, Tischler’s life was in imminent danger. His
daughter, Manina, who had emigrated to the United States in 1938 with her husband Robert
Thoeren, helped secure his escape. With financial backing from his family and support from the
Emergency Rescue Committee, Tischler and his wife fled France via Lisbon and arrived in New
York on May 22, 1941(annex 2).4

Tischler had been highly respected in Vienna and Paris, but he struggled to gain recognition in
America. He initially lived with his daughter, working on a farm while painting in his free time
for an upcoming exhibition. He later settled in New York.

Despite facing professional and financial challenges, Tischler remained dedicated to his art.
With the endorsement of his fellow artist Josef Floch, he sought a fellowship in 1944 from the
Emergency Committee in Aid of Displaced Foreign Scholars. His application requested $1,500
to fund the creation of paintings for a solo exhibition. In the application he directly described his
persecution: “I had been forced to leave all my property,
including my paintings, in France where they most likely
perished.” Though he received partial funding, he never
regained the prominence he once had in Europe.® Unlike
some European émigrés who managed to establish
themselves in the American art world, Tischler remained
largely overshadowed, despite two solo exhibitions KNOEDLER

shortly after the war in 1945 at Knoedler Gallery and in =~ =S
1946 at Passedoit Gallery in New York.
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Feeling disconnected from American culture, Tischler

returned to France in 1949, settling in Cannes. There, he focused on painting landscapes,
maritime scenes, and historical architecture. Although he continued working, the scars of exile
and persecution marked his later years.

Viktor Tischler died on February 25, 1951, in Beaulieu-sur-Mer, France. While much of his
oeuvre was lost due to Nazi persecution, his surviving works are housed in major institutions,
including the Osterreichische Galerie Belvedere, the Stedelijk Museum Amsterdam, and the
Jiidisches Museum Wien.

Despite his early success in Vienna and Paris, Tischler’s name has faded from art historical
accounts of modernist painting, likely due to the profound disruption of his career, the loss of
many of his works, and his lack of success rebuilding his artistic identity in exile. However,
surviving historical documentation and artwork underline the contribution to modernist circles
of Viktor Tischer, an artist whose work deserves renewed attention. His life journey, shaped by
innovative artistic contributions and a career disrupted by persecution, offers a powerful
testament to the resilience of displaced artists in the face of war, loss, and cultural erasure.

4 See "Tischler, Victor (also: Robert Thoeren), 1940—1942. Emergency Rescue Committee Records, 1936—1956. In Copyright. Part of the German and
Jewish Intellectual Emigré Collections. https://archives.albany.edu/concern/daos/1831d446j?locale=en

°1.A. Grantees 1933-1946, b. 33 f. 7, Tischler, Victor, 1944-1945, Emergency Committee in Aid of Displaced Foreign Scholars records. Manuscripts
and Archives Division. The New York Public Library. Astor, Lenox, and Tilden Foundations.
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I.A. Grantees 1933-1946, b. 33 f. 7, Tischler, Victor, 1944-1945, Emergency Committee in Aid of
Displaced Foreign Scholars records. Manuscripts and Archives Division. The New York Public Library.
Astor, Lenox, and Tilden Foundations.
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"Entartete" Kunst. Digital reproduction of a typescript inventory prepared by the Reichsministerium fiir
Volksaufklarung und Propaganda, ca. 1941/1942. (V&A NAL MSL/1996/7) London: Victoria and Albert
Museum, January 2014. http://vam.ac.uk/entartetekunst (accessed April 03, 2025).
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Ancestry.com. California, U.S., Federal Naturalization Records, 1888—1991. Entry for Victor Tischler.
Accessed May 21, 2025. https://www.ancestry.com/search/collections/3998/records/2408479.
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